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Summer1978 Academic Calendar 


| ‘May 22-May 31 
June 1-June 16 
June 16 


June 18 


June 19-June 23° 


June 26 
_June 27 


July 4 

July 7 

; July 13 

July 10-July 14 


July 17 


LOD, 
be ge 4 


July 31-August 4 | 


August 3 
August 7-August 12 
August 7 


AM 


9-5 


SESSION 3 weeks June 26-July 13 
Mon., Tues., Wed. & Thurs. 


9:00 am to 1:00 pm (3 credits) 
PM 1:00 pm to 5:00 pm (3 credits) 
9:00 am to 5:00 pm (6 credits) 


Advance registration for currently enrolled students 


Mail and telephone registration 
Walk-in registration: Friday, 9AM-7PM 


_ (Fullerton Building, 141 Brookline Avenue) 


Open House: Sunday, 1-3PM 
(Longwood Building, 364 Brookline Avenue) 


» Last day to register for Sessions A & C without paying a late fee ($2.00) 


Late Registration, Sessions A & C 
Registration for auditors and senior citizens 


. Sessions A & C [M & W evenings] begin . 
Photo ID’s made by Media Services: 9AM-4PM and 6-8PM 


(Longwood Building basement) 


~ Session C [T & Th evenings] begins 


Photo ID’s made by Media Services: 6-8PM 
(Longwood Building basement) 


Independence Day Holiday 


Last day to register for Session B without paying a late fee ($2.00) 


Session A ends - 


Late Registration for Session B 
Registration for auditors and senior citizens 


Session B begins 
Photo ID’s made by Media Sevices: 9AM-4PM 
(Longwood Building basement) 


Last day to register for Visual Learning Institute 
without paying a ldte fee ($2.00) 


~ Late Registration for Visual Learning. Institute 
Registration for auditors and:senior citizens 


Sessions B & C end 


Visual Learning Institute 


Photo ID’s made by Media Services: 9AM-11AM 
(Longwood Building basement) 


SESSION 6 weeks June 26-August 3 
two evenings, Mon. & Wed. or fies & Thurs., 6:00 to 10:00 pm (3 credits) 


~ 


SESSION 3 weeks July 17-August 3 
Mon., Tues., Wed., & Thurs. 


AM 9:00 am to 1:00 pm (3 credits) 
PM 1:00 pm to 5:00 pm (3 credits) 
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2 program of continuing education 
massachusetts college of art 


Fine Arts: 2D | 


INTRODUCTORY DRAWING 
FA 301 SessionC,M+W John McNamara 
FA 301 Session B, 9-1 Richard Sheehan 


This course is a fundamental excursion 
into drawing. The beginning student will 
have the experience of eye to hand record- 
ing of visual imagery as well as imagina- 
tive, inventive imagery. How and why we 
use line and mass in relation to a two-di- 
mensional surface will be explored: Lab 
fee $10.00. 


DRAWING i 
FA 401 Session A, 1-5 Bety Kohlberg 
Class work will stress development of 
perception, knowledge and self-expression , 
through various approaches, media and 
experiences / Studio exercises, drawing 
from the model and independent problems 
will all give opportunity for development 
of personal style. Lab Fee $10.00 - 


LIFE DRAWING 
FA303 Session A, 9-1 
FA403 Session B, 1-5 
FA303 Session C, T+Th 


Paul Rahilly 
Pala Townsend 
Margo Stever 


A course in drawing from the model with 
emphasis on organization of pictorial 
elements. Time will be devoted to 
discussion and analysis of drawing in slide 
presentations. Lab Fee $10.00. 


IMAGINATIVE DRAWING 
FA404 Session B, 9-1 Ed Rothfarb 
FA304 Session C, T+Th Bill Barron 


Imaginative Drawing Class will stress 
development of design elements related to 
drawing and the pictorial surface.Students 
will be encouraged to explore personal 
directions through class problems, Lab fee 
$10.00. 


DRAWING WITH COLOR 
FA415 Session A, 1-5 Margery Mintz 
This course pursues the more technical 
aspects of drawing with black and white 


‘media, then an introduction to drawing 
_ with color materials including colored 


pencil, pastel, conte pencil, and ink. 
Subject matter will encompass objects, 
landscape and individual student  in- 
lerests. Lab fee $10.00. 


_ will include both studio and seminar work, 


INTRODUCTORY PAINTING 
FA300SessionC,T+Th John McNamara 
FA300 Session A, 9-1 Richard Sheehan | 


A basic course in painting with oils and / 

or acrylics with heavy emphasis on draw- 
ing, composition, and image-making. 

Technical as well as theoretical problems 
are considered. Lab fee $10.00. 


PAINTING Tae 
F'A400 Session B, 9-1 Pala Townsend 
Painting in oils and / or acrylic with heavy 
emphasis on drawing, composition, and 
image-making. Criticism is individual and 
by group examination of each student’s 
concern. These discussions will be related 
to slide presentations of contemporary art 
movements. Abstract Expressionism, 
Formalism, Process Art and Neo Realism 
are examined critically. Class visits to 


local exhibitions when appropriate. Lab 
Fee $10.00. 

LIFE PAINTING | x 
FA307 Session A, 1-5 Paul Rahilly 
FA307 Session C, M+W MargoStever — 


A basic coursé in painting from the model, 
with emphasis on drawing and organiza- 
tion of pictorial elements. Time will be 
devoted to discussion and analysis of — 
painting in slide presentations. Lab Ree 


-$10.00. 


WATERCOLOR ee 
FA309 Session A, 9-1 Dean Nimmer | 
A basic course in the techniques and ap- 
plications of traditional watercolor medi, 
An equal emphasis will be given to the 
problem of color, drawing, composition, 
and painting concepts. Class work will 
involve studies from still subjects, indoor 
and outdoor environments, and personal 
imagination. Lab Fee $15.00. 


PAINTING: THE CITY’S IMAGE hes 
FA406 Session B, 9-1 Howard Lerner 


This course will deal with creating paint- _ 
ings and drawings using Boston and its — 
visual impact on the artist as the stimulus _ 
for such works. Outdoor excursions willbe _ 
on a regular basis along with group cri- 
tiques and discussions concerning other 
artists’ work in this range of sensibilities. 
Long term projects will be encouraged. 


ABSTRACT PAINTING | 

FA412 Session A, 9-1 Bety honthens 

This course will begin with the student \’ 
painting from still life, models or land- : 
scape. It will expand to abstraction and 
ullimately to non-objectivity i.e. havingno 
realistic reference. A variety of media will ue 
be explored. Lab fee $10.00. ye 


ADVANCED PAINTING ag fst 
FA 411 Session B, 1-5 John Thornton 
An advanced painting course dealing with — 

problems of contemporary painting, both 
abstract and representational. The course 


Lab fee $10.00. . x 


INTRODUCTORY PRINTMAKING 
PM360SessionC,T+Th Judy Richland 


The major objectives of this course is the 
development of style and imagery through: 
the various oc Saale to printmaking 
and the development of the technical 
knowledge and facility needed to execute 
ideas / concepts / images in the varied 
rint media. We will be dealing with wood- 
lock and linoleum cuts, serigraphy, and 
intaglio. Concentration will be. primarily 
on the black and white image, forci 
structuring of the print image ipesigh 
», value, line and form. All of the basics of 
drawing will be stressed as essential to the 
development of a strong image in print- 
making. Color will be introduced as an ad- 
junct to the basic black and white image. 
Lab Fee $15.00. ee 


at 


SILKSCREEN | 
PM470 Session C, M+W Joyce Bezdek 


A studio course in design, preparation and. 
printing of silk screen. Students without 
previous silkscreen experience will be 
expected to work in the following 
techniques: glue and tusche, water and 
lacquer film, and photo silkscreen. Lab 
Fee $15.00. 


INTRODUCTORY ETCHING 
PM 461 Session B, 9-1 Lisa Mackie 


_ A disciplined and thorough presentation of 
_ basic skills in black and white etching. Ex- 
periment emphasized during process as 
well as orderly approach and superior 
craftsmanship. The course includes pre- 
-paration of tools, printing procedure, and 
demonstrations in color printing. Lab fee 

- $15.00. 


ETCHING 3 
PM 462 Session B, 1-5 Lisa Mackie 


This workshop will examine all facets of 
black and white etching. As a thorough and 
basic understanding of this process is 
presented a discovery of new ideas and 
images will be stressed. This course will 
focus On a wide range of etching 
techniques and printing procedures. 

Students are encouraged to register for 
both PM 461 and 462. Lab fee $15.00. 


COLLAGE AND MIXED MEDIA 
_ FA306 Session B, 1-5 David Ardito 


The course will provide an opportunity for 
free creative response to a variety of 
materials and. attitudes regarding their 
use. Acrylic paint, cut paper, pastels and 
___ inks as well as found materials will be used 
in order to discover their character and 
explore the possibilities of combination. 
_ Thenature of such an exploration provides 

a basis for aesthetic considerations. Lab 
Fee $10.00 
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INTRODUCTORY JEWELRY AND 
METALSMITHING 
CR311 Session C, M+W Paul Keto 
Application of the three basic metal- 
working techniques: forming, joining, and 
surface manipulation. The creation of 
jewelry, including setting stones and sym- 
metrical raising, and problems in func- 
tional design will be investigated. Lab Fee 
$20.00. 


RAKU AND STONEWARE : 
CR403SessionC,M+W Janna Longacre 


In this “‘raku’’ course we will involve 
ourselves in the rah gi of throwing 
and handbuilding skills, in elementary 
understanding of clays & glazes, and in 
weekly raku firings directed toward 
awareness of firing procedures and kiln 
construction. Further we will stress 
individual growth and expression through 
regular assignments and criticism. Lab 
fee $25.00 


FUEL BURNING KILNS: DESIGN & 
CONSTRUCTION 

CR427 Session C, T+Th John Baymore 
A lecture / demonstration course covering 
design theory and construction for fuel 
burning ceramic kilns, including: 


refractories, fuels and combustion, basic 
related thermal engineering, rules of 
design, firing, troubleshooting, etc: Lab 
fee $5.00. ca 
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PAPERMAKING 
CR324 Session C, T+Th Bernie Toale | 
This course is intended lo give the student 

a basic understanding of the process. of 

papermaking and ils history. We will study . 
traditional Japanese papermaking, paper 

chemistry, and watermarks, bul the main 

emphasis will be on making paper and 

using it as an expressive arlistic medium. 
We will be making paper from plants we 

collect, cotton and rag pulps, and other 

papers (brown Bag, newsprint), and use 

them to develop 2 and 3 dimensional 

images. We will also visil the studio of a 

local artist / papermaker. Lab fee $10.00. 


SCULPTURE 
SC307 Session B, 1-5 
SC407 Session C, T+Th 


Ed Rothfarb 
Paul Cooper | 


A course which introduces the student to 
various modes of spatial articulation and 
to an understanding of three-dimensional 
design, form, and the control of tools and 
materials involved: plaster, wire, wood, 
clay, etc. Lab Fee $15.00. bt Se ae 


FIGURATIVE MODELING Berets: 
SC409 Session B, 9-1 DorianGoldman 


This is an intensive figurative modeling _ 
course, that will use the figure (life model) _ 
as well as other organic forms to explore — 
concepts of 3 dimensional design, form, 
and its interaction with space. Interwoven _ 
with the primary clay modeling will be life — 

drawings and freer, more expressive ex- — 
ploration of form. Students with prior ex- 
perience have the opportunity to work on — 
intensive, more in depth modeling 

projects. Lab fee $20.00. | a 
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~CR351 


fine arts 
institute 


A three week concentrated workshop June 
26 - July 13; Monday, Tuesday, Wed- 
nesday, and Thursday. The student will be 
required to spend his enlire day from 9:00 
a.m. to 5:00 p.m. in the studio working in 
one of the areas. Most materials will be 


_ covered by the lab fee, which should be 


paid with your tuition. The course is 
limited to 20 students in each section. 
Students will receive 6 credits. 


three dimensional 
workshops 


JEWELRY AND METALSMITHING 
CR411 Jill Slosburg 


A course application of the three basic 
metalworking techniques: forming, 
joining and surface manipulation. The 
creation of jewelry including setting 
stones and symmetrical raising and 
problems in functional design will be in- 
vestigated. 6 Credits. Limit 20 students. 
Lab Fee $30.00. 


CERAMICS 
CR 403 Ben Ryterband 
Instruction in the processes of producing 
ceramics: clay and glaze making, fabri- 
‘cation methods, and kiln firing. 6 Credits. 


- Limit 20 students. Lab Fee $50.00. 


FIBERS / OFF LOOM WEAVING 
CR421 Barbara MacCallum 


This session focuses on the creative 
possibilities of fiber as an art form. 
Techniques including crochet, knitting, 
wrapping, trapunto and piecing will be 


introduced and exploited to find their 


creative potential. Emphasis will be on the 
development of an innovative and personal 
approach to the media. Contemporary 
work in fiber as a stimulus for expression 
will be studied and discussed. 6 credits. 
Limit 20 students. No lab fee. 


ON LOOM WEAVING 
Bette Cataldo 


Basic course in on-loom weaving which 
will cover dressing the loom, warping, 


reading drafts and a basic sampler of 


fabric weaves. Emphasis will be to in- 
vestigate surface design form and creative 
possibilities of fibers in wall hangings and 


tapestry technique on the loom. Slides of. 
contemporary fiber works will be shown 


and discussed. Class evaluation and 
discussion of work in relation to con- 


temporary forms will be emphasized. 6 
credits. Limit 20 students. Lab fee $30.00 


x 
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FOUNDRY AND WELDING | 
CR 453 George Greenameyer 


A beginning course in basic foundry tech- 
niques. Typical problems are sandcasting 
and lost wax, and gas and arc welding. In 
foundry practice the student learns basic 
foundry design, designing for casting pro- 
cedures. He also learns gas and arc 
welding. 6 Credits. Limit 20 students. Lab 
Fee $50.00. 


GLASSBLOWING 
CR 404 Steve Hazonics 


Sidney Hutter 


The glassblowing course consists of in- 


struction in the basic manipulative tech- 
niques of hot glass, and exposure to the 
works of the past and contemporary glass 
workers via slides and aesthetic criticism 
of the students’ work in progress. 6 


Credits. Limit 20 students. Lab Fee 
$120.00. 

STAINED GLASS 

CR406 Ed Macllvane 


A workshop which explains lead and 
copper foil techniques of joining cold glass. 
Machinery is available for cutting, polish- 
ing, grinding, slumping, sandblasting, and 


simple etching. Instruction stresses design 


and execution of at least one major 
project. 6 Credits. Limit 20 students. Lab 
Fee $30.00. 


THREE DIMENSIONAL DESIGN 
SC 310 R. W. Legg 


A comprehensive study and application of 
3-Dimensional elements, definitions of 
space, and the purposes and problems in 
the conception and manipulation of 3- 
Dimensional space. Studio and critique 
sessions will include discussions and 
applications directed toward sculpture 
architecture, and industrial and en- 
vironmental design. 6 credits. Limit 20 
students. Lab fee $15.00. 


two dimensional 
workshops 


ART WORKSHOP 
FA408 ; Liz Dworkin 
This course will be an intensive paint- 
ing / drawing combination. Mornings will 
be devoted to drawing (still-life, figure and 
landscape) and afternoons to painting out- 
side, or in the studio during bad weather. 
The emphasis will be on total involvement, 
as from a professional artists viewpoint. 6 
Credits. Limit 20 students. Lab Fee $10.00. 


PAINTING 
FA405 


Frank Johnston, Visiting Artist from N.Y., 
will give an open-painting studio. He will 
discuss color, form and content related to | 
the individual students’ work. Ideas and 
attitudes that have been prominent within 
the last decade will also be discussed. 
Frank Johnston is a full-time practicing 
artist who is familiar with many New York 
artists. Dialogue and discussion will be en- 
couraged to create a vital stimulating pro- 
gram. 6 Credits. Limit 20 students. Lab 
Fee $10.00. 


Frank Johnston 


LITHOGRAPHY WORKSHOP | 
PM471 Donna Rae Hirt 


A methodical approach to the technique 
and art of hand-lithography. Emphasis is 
on mastering the basic skills of printing 
hand-pulled, black and white lithography 
(advanced students may work on color 
independently with permission of instruc- 
tor), developing a sophisticated critical 

dgement of and sensitivity to original 
prints, and on discovering how a parti- 
cular aesthetic may be expressed through 
the refinement of this rich, complex 
process. All aspects of stone and plate, 
hand-drawn and photo methods will be 
explored. (Larger. fine quality stones 
available to advanced students with the 


‘permission of instructor.) Classes will be 


held outdoors whenever weather and 
course material permit. Field trips will be 
scheduled to visit print-shops, drawing 
sites, galleries, etc. 6 Credits. Limit 20 
students. Lab Fee $15.00. : 
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INTRODUCTORY GRAPHIC DESIGN 
GD451SessionA,9-1 Elizabeth Resnick 
GD451 Session C, T+Th _ Tom Briggs 


A study of the fundamental aspects of two- 
dimensional design (composition and 
color) and typography through supervised 


-workshop experience in visual composi- 


tion and group discussion of the exercises. 
Lab Fee $5.00. ; 


‘GRAPHIC DESIGN 


GD452 Session B, 9-1 Chris Mesarch 
A more advanced study of the art of 
graphic communications, typography, 
design and the relationship of its effect on 
and the reflection of socioforces in society. 
An attempt is made to define the role of the 
designer in this area now and in the future. 
Emphasis upon the design and thinking 
processes. Lab fee $5.00. 


PRODUCTION AND 
LAYOUT TECHNIQUES 
GD350 Session A, 9-1 
GD350 Session C, T+Th 


Sandy Schafer 
Chris Mesarch 


A basic course in the preparation of 


‘mechanicals and the development of 


layout concepts emphasizing the integra- 
tion of typography and visual imagery. 
Through class problems,lectures, demon- 
strations, and field trips, the student will 
consider alternatives in the preparation of 
camera ready art, typography, uses of 
illustrations and photography, copyfitting 
and printing processes. Materials pur- 
chased by the student cost approximately 
$15. 


INTRODUCTION TO COLOR THEORY 
GD420 Session A, 1-5 Bernard LaCasse 


An introduction to the study of color: its 
physical properties, the effects of its 
interactive nature and its relationship to 
visual perception. — . : 


COLOR THEORY 
GD421 Session B, 1-5 Bernard Lacasse 
A study of the physical and perceptual na- 
ture of color and its interactive relation- 
ships in design-oriented situations con- 
ducted through a program of supervised 
workshop exercises, general discussions, 
lectures, and demonstrations. 
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CALLIGRAPHY __. 

GD401 Session B, 9-1 Josephine Kohl 
The study of handwriting as an art form 
and its historic relationship to type and un- 
derstanding of illustrative material and 
language. Alphabets covering Sixteenth 
Century Italic (an informal hand) and 
brush calligraphy. 


INTERIOR DESIGN / ARCHITECTURE 


CARTOONING ae a 
IL471 Session A, 1-5 John Mahoney ~ 
After initial required experiences in tech- 
niques and design, students will developin 
areas of their choice. Advanced students — 
will be encouraged to present a portfolio to 

an agency or publisher before the course 
has terminated. Although this is prin- 
cipally a workshop course, it will include ; 
several short slide talks on outstanding 
cartoonists from the past and present. 
Attention will also be given to an analysis __ 
of humor and how it can be presented 
graphically. Pape 


BOOK DESIGN 


1L475 Session C, M+W ’ Roy Brown’ 


This lecture / workshop course introduces 


book design as a problem-solving process. — 
Tt begins with the fundamentals of the book ~ 


form as a vehicle for storing and con-  - 
veying information and proceeds through 
the main technical and structural stages 
that limit and determine book design 
decisions. State 


. 


AD475 Session C, M+W Michael Webb : 
This course is intended to introduce the 
student to the basics of physical designs; 
from the exterior shape and shell of build- 


ings to the spaces and furnishings within. — 
Emphasis will be on the process of design; — 
how, what and why. Students will be asked__ 
to design several small projects. Lab Fee — 
$15.00. gears, \ 


ARCHITECTURALDRAFTING = 
AND GRAPHICS ae 
AD405 Session A, 9-1 Gordon Anderson 
This course in graphic techniques will i - 
troduce the student to the basic skills pre- — 
requisite to the study of architectural de- — 
sign, including orthographic and isometric 
projection and lettering. It will also guide’ 
the student in applying these technique: 
problems of design presentation. = 
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BASIC PHOTOGRAPHY I 
PH300 Session C, M+W 
PH400 Session A, 9-1 


Steve Felkel 
Gus Kayafas 


This course will introduce beginners to the 
basic nature, craft, and history of pho- 
tography. Dark room experiences, picture 


taking, and picture looking will play equal-_ 


ly important parts in the class. Students 
should have a focusing adjusting camera, 
curiosity, and energy. Lab Fee $30.00. 


BASIC PHOTOGRAPHY II 
PH401 Session B, 9-1 Gus Kayafas 
This course is a continuation of PH 300 or 
400. A greater emphasis will be placed on 
achieving mastery of the craft and car- 
pentry of photography primarily as a way 
of more thoroughly understanding the 
nature of the art. Historical issues and 
student work will be examined on a 
regular basis throughout the semester. 
Some outside reading and looking will be 
sho as well as picture taking. Lab Fee 
30.00 


- INTERMEDIATE PHOTOGRAPHY 


PH302 Session C, T+Th 
PH402 Session A, 1-5 


Steve Felkel 
Paul Muller 


This course will begin to deal with issues 
concerning the photographer’s interest 
and involvement in specific conditions in 
the world. The best photographs seem to 
come from the keenest intelligences and 
curiosities about things of the world. The 
nature of these photographs is not so much 
‘problem-solving’? as it is ‘‘problem- 
Photographs, slides, and 


‘readings will be involved as they pertain to 
specific interests found in class. 
$30.00. 


Lab fee 


VIDEO WORKSHOP 
MP403 Session C, T+Th Bob Lewis 
Principles of video production with 
emphasis on effects and experimentation. 
Studio work with cameras, synthesizer 
and portapak. Lab Fee $15. 00 


ri 


PORTRAIT PHOTOGRAPHY 
PH405 Session A 1-5 Bob Arruda 
This course will combine making portraits 
with a study of the portrait in photography. 
Part of the time will be spent making por- 
traits, working out specific problems, and 
discussing the pictures generated. 
Developing a clarity of seeing and good 
craft will be stressed. Students should 
have a working knowledge of camera ex- 
posure, developing and printing. Commer- 


cial studio lighting will not be a concern of 


this course. Part of the time will be spent 
looking at portraits by Hill, Adamson, 
Nadar, Walker Evans, August Sander, Di- 
ane Arbus, Richard Avedon, and others, 
and discussing them. Hopefully, some un- 
derstanding of the aesthetics and concerns 
of photographic portraits will be gained 
that will be useful to the student in making 
portraits. Lab Fee $30.00. 


INTRODUCTORY FILMAKING 
MP313 Session A, 9-1 Mark Lapore 


Fundamentals of Supe.-8 camera tech- 
niques, lighting, scripting, editing, and 


combined techniques will be explored in 


developing a personal film language. Ex- 
perimental and traditional films will be 
shown in class to help generate ideas. Lab 
fee $20.00. 


FILMAKING 


MP417 Session B, 1-5 Steve Anker 


A workshop in which film-makers ex- 
change responses on each other’s work. 
Outside films will also be shown regularly, 
and technical sessions given on topics 
determined by the class. Although the 
emphasis will be on a personal, un- 


~ conventional approach, all kinds of film- 


making will be encouraged. Some 
familiarity with the basic tools and con- 
cepts of film is desired, although not 
essential. Lab fee $20.00. 


‘FILM ANALYSIS 


MP418 Session C, T+Th Steve Anker 
An exploration into different kinds of 
cinematic expression (dramatic, avant- 
garde, documentary), revolving around 
intensive analyses and discussions of 
representative films. Basic resources of 
the medium will be described in helping 
students appreciate many levels and 


qualities of creative decision. Additional 


works will be screened, and occasional 
guest speakers will be invited. No prior 
study is required, although students (or 
film-makers) are welcome. Films 
analized will be by Lang, Griffith, Connors 
Brakage, Breer, Welles, Flaherty, 
Wiseman, and others. A $15.00 lab fee will — 
help cover rental expenses. 
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Art Education 
Critical Studies 


AE432 Session C, M+W 


ART AS LANGUAGE 


AE 401 Session B, 9-1 Ruth Wilson. 


Methods of analyzing art, both oral and ' 


visual, as an educational tool for concept 
formation and visual thinking. Expediency 
in ‘reading’ as well as conveying visual 
information is called Visual Literacy. For 
art students and art teachers who wish to 
deal with problems of design. 


TEACHING COLOR: 
NONSENSE 

AE 416 Session A, 9-1 Nathaniel Jacobson 
For students and teachers of ‘color in art, a 
workshop exploring new methods to com- 
municate the order of the nature of color. 
The approach is based upon selected prov- 
en theories of Albert H. Munsel, and 
reaches into modern concepts of simul- 
taneous color interaction. The color exper- 
ience will be studied in many forms, from 
painting to light synthesis. Participants 
will develop practical exercises that can 
be adapted to various teaching levels. Ma- 
terials used will be collage and opaque 
paints, including the Modular Colors, a 
new coordinated color range invented by 
Jacobson. : 


SENSE AND 


INTERDISCIPLINARY EDUCATION 
THROUGH ART 


AE 417 Session B, 9-1 Don Brigham 


The focal point of the course is helping. 


students . understand verbal, 
mathematical, and scientific concepts 
through the use of both 2-D and 3-D 
images. The use of the visual arts in in- 
tegrating all other curriculum areas in the 
elementary and secondary schools is 
explored. Students are expected to 
research curricula and design a visually- 
oriented approach to _ presenting 
curriculum materials. 


INTERNATIONAL ART EDUCATION 

Al Hurwitz 
The course will be based upon the contents 
of Al Hurwitz’ new book and will deal with 
profiles of art education in selected 
cultures. This, in turn, will deal with 
program content, philosphy and goals as 
these relate to the broad contexts of 
education. 


There will be in depth studies in cross- 


cultural research, a general review of 
relevant research, and study of in- 
stitutions and organizations such as the 
UNESCO program and INSEA. 


IMAGES OF WOMEN IN ART 
CSA380 SesA, 9-1 Elizabeth Lindquist-Cock 


The course will discuss the problems of 


women artists (painters, sculptors, 
filmmakers, photographers and ar- 
chitects) in our society. We will attempt to 
answer the question raised by Linda 
Nochlin, ‘“‘Why Have There Been No Great 
Women Artists?”. We will try to 
discover whether there is such a thing asa 
“female imagery” in art. We will ask 
whether there is a female point of view in 
the appreciation, interpretation and 
creation of art. We will also investigate the 
way women and sexuality have been 
depicted in art from ancient to modern 
times. 


DRAWING AND MOVEMENT 
AE479 SessionC,M+W Judy Grunbaum — 
This course will attempt to develop the 


-artist’s kinesthetic sense directly through 


personal experience and growth in ~ 
“creative movements’’. The drawing of 
the human figure in action and in repose 
will follow each movement session. The 
general emphasis will be on capturing the 
“blood-pulsating’’ quality of body tension, — 
weight, and action. Video tapes will be 
used periodically during movement 
sessions to be viewed afterwards as 
themes for ‘‘action”’ drawings. 


ART AND CHILD DEVELOPMENT 
AE502 Session C, T+Th Nancy Cusack. 
This course will examine the major 
theories and research on developmental 
changes in childhood and early adoles- 
cence. Issues relevant to cognitive-affec- 
tive-perceptual-social development will be 
discussed in the light of their implications _ 
for both children and teachers. Students 
will be required to read current literature — 
and discuss ideas both orally and in 
writing. oF 


ART EDUCATION IN A MUSEUM — 
SETTING | ny ies 
AFE421 Session B, 1-5 Adrienne Weinberger ~ 


‘Using the museum as a teaching resource. 


A basic introduction to museums, their _— 
history, how they function, and how they ~ 
can help teachers make classroom work 
more exciting. Field trips to Boston area 
museums (Art and Science). Required 
project: a plan for a multidisciplinary unit 

in art (and reading or writing, social — 
studies, math, etc.) for greater un-— 
derstanding of how teachers in different 
disciplines can work together with art., 
Projects to be discussed in class. 


CURRENT ART MOVEMENTS Aa 
CSA402 Session A, 1-5 WalterCompton 
A study of recent trends in painting. . .. 
Beginning after World War II and con 
tinuing to the present, the course will trace 
the various directions in both abstract and 


realist art from abstract expressionism _ 


and color field painting to super and ultra 


realism. 


SCRIPT WRITING an 

CSC412SessionC,T+Th RobertMurray 
A course for writers interestedinadapting — 
his /her abilities to the film and television — 
media. Techniques script preparation, — 
subject material and marketing will be 
covered. Students will be required to | 
complete one 30 minute film or TV ~ 
adaptation and one 50 minute original film _ 
or TV script in addition to several short — 

preliminary scripts. at Ag 


~ 


MODERN ARCHITECTURE 
CSA483 Session B,9-1 Faget 
4 __ Elizabeth Lindquist-Cock — 
A study of modern architecture from Art — 
Nouveau, Louis Sullivan and the Chicago _ 
School to the three fathers of 20th century — 
architecture, Le Corbusier, Mies van der 
Rohe, and Frank Lloyd Wright. The more 
recent contributions of Soleri, Safdie and 
Venturi will not be ignored. ae 


~ 


Visual Learning 
Institute 


AUGUST 7 - AUGUST 12 
This Institute is conducted by Massachu- 
setts College of Art and is endorsed by the 

_ National Art Education Association as a 

- Collegiate Institute. 


_ The courses offered are workshops of 
- special interest to teachers and artists 
- concerned with visual learning. Each 
_ course will have a making or doing 
_ component and an analytical or reflective 
- component. Focus will be upon the mental 
and physical process of art, including 
§ incubation, execution and_ reflection. 
_ Interactions between courses will also 
take place. 

a A 

% 


_ Only one course may be taken during the 

__ week. The courses meet 9 a.m. - 5 p.m. for 

six days. Three graduate or under- 

_ graduate semester credits will be awarded 
for the successful completion of a course. 


VERBALIZING ABOUT ART 
B.J. SACCA-PhD., Assoc. Professor, Con- 
cordia University, Montreal 


This course will consider (1) the work of 
art as process and product, (2) the artist’s 
role as creator and critic, and (3) the 
teacher’s role. The aim of the course is to 

_ enable students to talk about art insight, 
fully and sensitively. 


STRATEGIES OF TEACHING DRAWING 
_ DAVID PARISER-Ed.D., Harvard Uni- 
versity: . 


This course is designed to improve techni- 
_ cal facility in drawing and to encourage 
_ art teachers to generate personal tech- 
é ‘niques for teaching basic drawing skills to 

children and young adults. It will focus on 

_ two basic sources of drawing motivation: 
i interior imagery and the external world, 
_ including the work of old masters. Parti- 
ans will explore the sources of their 

own nee and through reflection, 

_ generate lessons in drawing suitable for 
e the age level with which they work. 


wv. 


OPPORTUNITY FOR VISUAL 
_ LEARNING: ART AND SCIENCE 
_ ADELAIDE SPROUL - 
Teaching Art; Sources and Resources 


- Using the immediate environment as 
_ much as possible, participants will ac- 
tually work with materials while learning 
through. their own experiences how to 
_ Support children as they struggle for ex- 
pression. The study of a leaf or a fish can 

extend to a scientific record of structure 


Author of 


HISTORY OF GOALS AND METHODS 
OF ART EDUCATION 

PETER LONDON-PH.D., Chairman, 
Department of Art Education, South- 
eastern Massachusetts University 


A chronological history of art education 


with consideration of tie corresponding 
movements in world affairs, the arts, edu- 
cation, philosophy, psychology, and the 
sciences. The course begins with the Bib- 
lical exhortation to make no graven 


images, and continues to present day, with’ 


emphasis on major individuals and their 


theories. Students read and share original 


sources. 
One additional meeting will be scheduled 


in early Fall. A project or report to be - 


completed by that time will be required. 


PHOTOGRAPHY 


JOHN GREPP-Faculty, Massachusetts 
College of Art 


A photography workshop for people with 
previous experience in photography with 
two goals: 1.) development of photo vision 
problems for school curriculum; and 2.) 


development of personal photographic ‘ 


skills and aesthetic vision. Participants 
will haye the opportunity to pursue indi- 
vidual interests as well as course prob- 
lems. Field trips will provide opportunities 
to pera historic Boston. Darkroom 
facilities will be furnished but participants 
should furnish their own cameras, either 
35mm or 2% format. Participants ‘will be 
expected to present solutions to workshop 


assignments and examples of the own 


photographs for final evaluation. Work- 
shop is limited to 15. Lab Fee $30.00. 


MEMORY AND THE UTOPIC 

LOWRY BURGESS - Faculty, Massachus- 
etts College of Art; author of Looking and 
Listening and Fragments 


This workshop seminar will be focused on 
the extraordinary role of memory and 
utopic activities in creative work. The 
procedure will be a search and mapping of 
memory and utopic activities in each 
participant through original conceptual 
exercises which make exciting material 


immediately available. Memory plays a’ 


unique role in the creative mind as a large 
quantity of strong experiences - a rich 
storehouse ready to be used. Equally 
important as the utopic or that complex of 
imaging, dreaming, wishing, and fantasiz- 
ing, whereby the things-to-be start to be 
real. Selective readings from Bergson, 
Sartre, Borges, Ehrensweig, Bachelard, 
and a series of films will be integral to the 
workshop seminar. 


- KATHERINE IVES - 


CLAY AND THE ADOLESCENT 

NANCY CUSACK - M.Ed., Art and 
Expressive Therapies, Lesley College; 
Faculty, Massachusetts College of Art 


This workshop is designed to be both 
practical and enjoyable. Participants will 
have the opportunity to recognize the 
range of appropriateness that this medium 
offers while increasing their own ease in 
working with this material and exploring 
its giving / forgiving properties, Students 
will become acquainted with aspects of 
adolescent development in relation to self 
expression through clay. The course will 
conclude with primitive firing. No prior 
experience with clay is needed. 


KITEMAKING / AERIAL SCULPTURE 
WILLIAM IVES - Coordinator, Graduate 
Art Education, Massachusetts College of 
Art; Research Associate at Harvard 
Project Zero. ra 
Preschool and 
Elementary art teacher 


This course will allow for the careful 
construction and painting of 2D and 3D art 
works which then, unlike other art forms, 
are put up in the wind to be tattered, if not 
lost. Kitemaking combines considerations 
of form and function, physical and 
aesthetic balance, and an appreciation of 
the process of creation as well as the final 
product. In this course, we will also cover 


the theory and principles of kitemaking 


and pedagogical considerations in 
teaching kitemaking to all age groups. 
Anything can fly given the proper wind 
and the correct bridle. Lab fee $15.00 
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Your place 
or mine? 


In an effort to meet the higher educational 
needs of business firms, school systems 
and other agencies. Mass Art will provide 
the course of your choice for college credit 
or we will be happy to design a course to 
meet the specific needs of your 
organization. A minimum of, 20 students is 


required for a course to be offered, either. 


at your facility or at the MassArt campus. 
The cost per student is approximately the 
same as for our regular course offerings. A 
complete listing of Continuing Education 
courses is available by contacting: 


Gloria Cole 

Coordinator of External Projects 
Program of Continuing Education 
Massachusetts College of Art 

141 Brookline Avenue 

Boston, Massachusetts 02215 
6174267-9178 or 731-2340 x12, 15, 66 


Open House 
at MassArt 


Program of Continuing Education 
Sunday, June-18, 1978 

1:00 - 3:00 PM 

Longwood Building, 


On Sunday, June 18, from 1:00 PM 
to 3:00 PM, the public is invited to 
an Open House at Massachusetts 
College of Art, 364 Brookline 
Avenue, Boston. 
Continuing Education faculty mem- 
bers will be available to talk about 
their individual courses in an 
informal setting. Guests will be able 
to view slides of faculty work and to 
register in person for courses 
offered by the Program of 
Continuing Education. 


Last date to register for Sessions A 
&C 
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Cooperative 
Programs 


Project, Inc. 

141 Huron Avenue 
Cambridge, MA .02138 
491-0187 

Ms. Sandy Schafer, Director: 


The Panopticon Summer Workshop 
187 Bay State Road 

Boston, MA 02215 

267-2961 

Mr. Antony Decanas 


Brockton Art Center 

Fuller Memorial 

Oak Street and Upper Porter’s Road 
Brockton, MA 02401 

588-6000 : 

Ms. Beverly Edwards, Coordinator 


DeCordova Museum 
Lincoln, MA 01773 
259-2505 
Ms. Merrie Blocker, 
Director of the School 


Brookline Arts Center 

_ 86 Monmouth Street 
Brookline, MA 02146 
566-5715 

Ms. Marilyn Berliner, Director 


Joy of Movement Center 
536 Massachusetts Avenue 
Cambridge, MA 02139 
926-2701 

Mr. Ken Esteridge, Director 
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Through special arrangements, a number 
of courses will be offered at a small, select 
group of arts institutions in the Greater 
Boston area for graduate or undergraduate 
credit from MassArt. Registration for these 
courses will be held at the respective 
schools. For additional information, 
please contact: 


Institute of Contemporary Dance 
Box 716 

Cambridge, MA 02139 

423-2623 

Mr. Henry Atlas, Director 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

349-3714 

Ms. Joyce Johnson, Director 


Cambridge Center for Adult Education 
42 Brattle Street — 

Cambridge, MA 02138 

547-6789 

Mr. Jim Smith, Director 


Boston Architectural Center 

320 Newbury Street 

Boston, MA 02115 7 
536-3170 

Mr. David Corbin, Curriculum Coordinator. 


Reality Theatre 

539 Tremont Street 
Boston, MA 02116 
262-4780 

Ms. Suzanne Baxstresser, 
Managing Director 


South Shore Art Center uN) 
103 Ripley Road pO 
Cohasset, MA 02025 
383-9548 

Ms. Margaret Dillon, director 


1 2 program of continuing edu 
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Human Services & : 


Special Education: | 


Solutions through — 
the Arts 


_ * THREE WEEKS: JULY 17T0 AUGUST 4 
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A Summer Institute for ARTISTS, ART 
EDUCATORS, CLASSROOM TEACH- 
ERS, SPECIAL EDUCATORS, HUMAN 
SERVICES STAFF. 


Participants may register for the core 


and one elective, or for any one course.. 


The core meets for 3 hours, Monday 
through Thursday, and for 6 hour core 
seminars on Fridays. The electives meet 
for 4hours, Monday through Thursday. 


Mon. Tues. Wed. Thur. Fri. 


9am-12 Core Core Core Core Seminar 
1-5p.m.A/B A/B A/B A/B Seminar 


On one Friday all participants are invited 
to help construct a playground en- 
vironment designed during the institute. 


An arts laboratory provides op- 
portunities to team teach with special 
educators and therapists, observe and 
assess clients, keep records, and discuss 
attitudes and biases about handicaps. 
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CHANGE , 
AE485 (Core course) | 


This course surveys social policies and 
legislation now impacting public schools 


5 
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THE LAWS, THE ARTS, AND SOCIAL’ 


Maddy Brager Sav 


and human services facilities. It provides 


information and strategies to equip human 


services, special education, and arts — 
practitioners to better meet current — 


challenges. 


Lectures and discussions enable par-- 


ticipants to become familiar with the core © 
evaluation process and the language of  _ 
special needs. Other topics are.networks to... 
informally share resources, consumer — 


perspectives of people with special needs, 
the 


vironments: 3 credits. 


PLANNING FOR MULTI-SENSORY 
LEARNING 


cite 


se ee 


issues of leadership, change;. 
normalization, and least restrictive en- . . 


AE486 (Elective A) Elaine Ostroff & staff. as g 


This course brings together people of 


varied experiences in the arts and special 
education to explore the role of the arts in 
educational planning. It focuses on the 


practical development of arts curriculum ~ 


for people with special needs. . 

Using the format of the Individual 
Education Plan, participants assess in- 
dividual’s abilities, sensory strengths and 
needs and plan appropriate curriculum. 

Participants share their varied skills in 
paint, clay, wire, and photography, as well 
as in dance, drama, and music. These 
activities are considered for a range of 


classroom and community settings. 3 er. 
CREATING RESPONSIVE EN- 
VIRONMENTS 

_ AE487 (Elective B) _ Cora Beth Abel) 


This course provides opportunities to 


assess clients’ abilities, needs, and 
preferences. Participants develop en- 
vironmental props which enhance clients’ 


abilities to interact with other people and — 


the physical world. 


Part of the course focuses on the needs of : 


individuals. In teams of two or three, 


participants design and make an en- — 


vironmental prop for one person. The 
other part focuses on the needs of groups. 


The class plans a simple playground for a 
specific group of children, some of whom ~ 


have special needs. Having been in- 


structed in the use of simple hand and 


power tools, the class creates large play a 


structures in their actual location, 


The course considers the fragile 
initiative’ of some institutionalized - 
children. It discusses age-appropriate 
design and the positioning of physically 
disabled people to enable them to playand = 
create. Simple construction skills, use of — ig 
recycled materials, planning techniques, 
and group problem solving will be — 


covered. 


Throughout the course the necessity of 
collaborative planning between teacher, 54 


parent, and therapist will be stressed. 3 cr. 
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Introduction 
to Art School 


Massachusetts College of Art will offer a 
specially designed program for Juniors 
and Seniors in High School, Freshmen 
from other colleges and students 
interested in exploring the offerings and 
facilities of an art school. The program 
will provide both intensive, focused studio 
work and more open-ended, group-based 
experiences. 


In each of the courses both small and large 
scale pieces will be encouraged. Ideas and 
images will be developed from manipula- 
tion of the materials themselves, direct 
observational drawing, imaginative 
themes and special design problems. Work 
will be both figurative and non-figurative. 


The instructer is highly experienced in 
meeting the needs of high school and 
college based students. A counselor will 
advise on career opportunities and 
coordinate portfolio work for students who 
wish to apply to art school. 


Classes are limited to 20 students each. 
Each class is three semester credits. 


TWO DIMENSIONAL COMPOSITION IN 
DRAWING, PAINTING AND. PRINT- 
MAKING | . 
AF 102 Session A 1-5 


The course will include work in pencil, 
charcoal, chalk, crayon, pen and ink, 
wash, watercolor, oil and mixed. media. 
Work will‘include drawing and painting 
from the human figure, natural and man 
made objects; imaginative composition 
and exploratory design. Students will have 
the opportunity to use observational work 
as a means of inquiry into the structure, 
form and halt ene of objects, both as 
an end in itself, and as a means to further 
develop expressive imaginative ideas. 


The course will also include work in lino- 
leum, wood and silk screen. Color will be 
used extensively, and students will learn 
how to register, over print and explore 
qualities of textured, cut and raised sur- 
“faces. Work may take the form of various 
individual pieces or complex sequenced 
series. Lab Fee $10.00. 


Leslie MacWeeney | 


THREE DIMENSIONAL COMPOSITION 
IN CLAY, TEXTILES & FIBERS AND 
OTHER MATERIALS 

AE103 Session B 1-5 . .. Leslie MacWeeney 


The course will include work in clay, wood, 
plaster, plastic, cardboard and mixed 


media. Students may explore wheel work, 


hand building, carving, relief and various 
forms of construction, as well as learning 
how to fire and glaze their works in clay. 
Works will include pots, sculptures, 
decorative panels, imaginative composi- 
tions and mixed media constructions. 
Work may be functional and practical, 
developed as a series of related pieces, 
designed for a specific location, figurative | 


_or non-figurative. 


The course will also include weaving, on 
loom and off loom; soft sculpture; and 
hand sewing techniques. Techniques will 
include setting up looms and other types of 
supports, dyeing and exploring natural 
and man made fibers, and combining of. 
embroidery, weaving and sewn construc- 
tion. It is hoped that students will explore 


the full range of techniques offered in this 


course with a view toward innovation.Lab 
Fee $10.00. 
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massachusetts college of art 


Massarr-oroject in 
orovincelow 


This summer the Massachusetts College of 
Art Program of Continuing Education and 
Project, Inc. will jointly sponsor a summer 
program at the Provincetown Fine Art 
Work Center. The Fine Art Work Center is 
located on a quiet side street, two blocks 
from town and a five minute walk to the 
beach. Facilities include a printmaking 
studio, a darkroom, painting studios, 
residential studios and a gallery. 


Courses will be offered for college credit 
on-site throughout the season (May 15- 
Sept. 15). Most classes will be held in one- 
week modules in such areas as painting, 
drawing, sculpture, dance, poetry, fiction, 
photography and music. 


Additionally, artists’ studios (350-600 sq. 
ft.) will be available for rental on a 
monthly or seasonal basis. All studios have 
northern light and are equipped with 
private baths, kitchens, beds, parking for 
one car and private entries. Resident 
artists may also enroll for 3-6 graduate. 
credits per month of independent study 
through Massachusetts College of Art. 


For more information about studio rental 
or course offerings, please call: 

Sandy Schafer or Cora Beth Abel 

MAPP / Project, Inc. 

141 Huron Avenue 

Cambridge, MA 02138 

617-491-0187 


institutions, and practical workshops for 


- Ottawa ’78 


International 
Animation Festival | 


August 31 - Sept 5, 1978 
Optional excursion to 
the National Film Board in Montreal 
Howard Danelowitz 


8 days / 7 nights 


Ottawa 78 will be the site of the second 
international animation festival to be held 
in North America. The festival is a display 
of the best efforts of animation filmmakers 
from around the world, along with en- 
tertaining and informative special 


presentations, retrospectives that offer — 


new insights into pioneer animators and 
student animators. 


The Ottawa program has been prepared 
by Howard Danelowitz, who will ac- 
company the group. 


COSTS ¢please read carefully ) 

Travel (transportation, room, and meals) 
will be arranged by those individuals who 
wish to participate. Mr. Danelowitz is 
available to assist, and has additional 
information. It is estimated that the costs 
will be approximately $40.00 (room for 8 
days/7 nights) and $15.00 (film series 
ticket). Costs for transportation and meals 
will vary depending upon individual 
preference. Do not send any payments for 


transportation, room and/or board to 


\ 


Continuing Education. 


For additional information, contact: 
Howard Danelowitz 
27 Maple Avenue 
Cambridge, MA 02139 
354-1690 


CREDIT 

Three undergraduate or graduate credits 
may be earned. In order to qualify for 
CREDIT, application must be made to the 
Office of Continuing Education, 
Massachusetts College of Art, 364 
Brookline Ave, Boston, MA. 
telephone 731-2340, x 12, 15. 


The tuition fee for residents is $25,00 per 
semester hour of credit; for non-residents 
$32.00 per semester hour of credit. A 
registration fee of $10.00 and a library fee 
of $5.00 is required for all students in- 
cluding veterans. Tuition and registration 


fee must be paid by check or money order 


to the Massachusetts College of Art. 


02215, : 


Foreign Study 
Program 


June 22-July 6, 1978 

$859.00 
(Plus tuition and fees if applicable). 
Tom O’Hara 


OBJECTIVES 

A two week period of study in Italy which 
will provide the student with direct contact 
with the art and culture of Rome, Florence 
and Sorrento through visits to museums 
and other areas of interest. 


ITINERARY 

Thu. June 22 - BOSTON. Evening depart- 
ure via PanAm chartered jet flight. Dinner 
and breakfast on board. 

Fri. June 23 - ROME / TO FLORENCE. 
Florence is a vast museum graced by 
some of the world’s greatest art treasures. 
At its Renaissance peak, Florence was the 
cultural capital of the world and the work 
of those who contributed to its greatness, 
including the Medici family, Leonardo da 
Vinci, Michelangelo, Donatello, Giotto, 
Petrarch and Dante can be found in the 
city’s incomparable museums, churches 
and galleries. 

Sat. June 24 - FLORENCE. A morning 
sightseeing tour of Florence will highlight 
the magnificent Cathedral Square, includ- 
ing the Duomo, Giotto’s Campanile and the 
Baptistry with its celebrated bronze doors 
modelled by Ghiberti and called the 
‘“‘Gates of Paradise’ by Michelangelo; the 
Academy of Fine Arts, including Michel- 
angelo’s David; the Uffizi Gallery. 

Sun. June 25, Mon. June 26, Tue. June 27 - 
FLORENCE. Lessons will be conducted. 
Wed. June 28 - TO SORRENTO. Film 
festivals, sporting events, folklore and all 
that the true Italian ‘‘dolce vita”’ can offer 
is found in Sorrento and adjacent resorts 
and fishing villages. 

Thur. June 29, Fri. June 30 - SORRENTO. 
Lessons will be conducted. A proposed 
area of study is the excavations at Pom- 
peii. 
Sat. July 1 - TO ROME. Rome, with its 
lovely and legendary fountains gracing the 
squares and streets and its many chur- 
ches, contains a treasury of sculptures and 
frescoes. The Vatican City, within Rome, 
is an intrinsic part of both artistic and his- 
toric Rome; the magnificent Cathedral 
and Square of St. Peter and the art 
treasures contained in the Vatican and the 
Sistine Chapel are incomparable. 


15 


Sun. July 2 - ROME. A morning sightsee- 
ing tour of Rome will feature the Fountain 


- of Trevi, the Pantheon, the Foro Italico, 


the imposing Castel Sant’Angelo, Janic- 
ulum Hill and St. Peter’s Basilica. 

Mon. July 3, Tue. July 4, Wed. July 5 - 
ROME. Lessons will be conducted. 
Thu. July 6 - TO BOSTON. Return via Pan 
Am chartered jet flight. Luncheon and re- 
freshments served on board. 


THE TOUR INCLUDES: 
AIR TRANSPORTATION: Economy class 
seating. MOTOR TRANSPORTATION: 
Deluxe air conditioned motorcoach. 
HOTELS: Accommodations in Sorrento 
and Rome in twin-bedded rooms with 
private bath or shower; in Florence, air 
conditioned suites including private bath, 
pullman kitchen and some with balconies. 
Supplement for single room: $100. No dis- 
count can be offered for triple rooms and 
four-bedded rooms are not available. 
MEALS: Continental breakfast in Sor- 
rento and Rome; in Florence, a stocked 
refrigerator for the day of arrival. SIGHT- 
SEEING: As per itinerary, including 
services of an English-speaking guide- 


lecturer and entrance fees. TRANSFERS. 


AND LUGGAGE: Transportation of pas- 
sengers and luggage between airports, 
hotels and vice-versa by private motor- 
coach, including services of English- 
speaking interpreters and the porterage of 
one piece of luggage per person. SERVICE 
CHARGES AND TAXES: Included where 
payable as an integral part of any bill or 
payable in advance by local custom or law. 
NOT INCLUDED: Cost of passport, tui- 
tion, insurance or any item not specifically 
mentioned above. 


- TOUR COST \ 
$859.00 per person in double occupancy 
(excluding tuition). Bookings will be made 
in order of deposits received. A $100 
deposit is required per person. Final pay- 
ment is due 49 days prior to departure. 
Additional information concerning this 
tour will be sent to you upon receipt of your 
refundable deposit. 

For further information contact: Tom 

O’Hara at 547-0678 (evenings) 

Send deposit to: Panorama Tours, 69 

_Hickory Drive, Waltham, Ma. 03154. 


CREDIT 
Three graduate or undergraduate credits 
may be earned. In order to qualify for 
CREDIT, application must be made to the 
Office of Continuing Education at the 
Massachusetts College of Art, 


2340 x12,15. 
“J 


The tuition fee for residents is $25.00 per 


semester hour of credit; for non-residents 
$32.00 per semester hour of credit. A 
registration fee of $10.00 and a $5.00 library 
fee is required for all students including 
veterans. Tuition, and Registration fee 
must be paid by check or money order | 

the Massachusetts College of Art. ; 
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geographic and resource locations 


Longwood Building 


364 Brookline Avenue 


Floor A 

Administrative & Resource Areas 
Audio-Visual Laboratory A-18 
Supt. of Buildings & Grounds A-26 
Reproduction Services , A-30 
Rookstore A-31 
Security/Lost & Found A-34 
Floor B 

Administrative & Resource Areas 
Director of Planning & Development B-1 
Director of Graduate Studies B-1 
Dean of Administration B-2 
Bursar B-2 
Exhibitions Office B-3 
Graduate Art Education B-12 
College President B-23 
Department Offices 

ART EDUCATION DEPARTMENT 

Diana Korzenik B-4 


MEDIA & PERFORMING ARTS DEPT. 


Johanna Gill B-4 
Performing Arts Area : 
Harris Barron Aud. 
Floor C 

Administrative & Resource Areas 
Health Services C-18 
Department Offices 

Media Area 

Gus Kayafas C-10 
Studio & Academic Areas 

Critical Studies 

Photography 

Studio Inter-Media 

Filmmaking 

Floor D 

Administrative & Resource Areas 
Library | D-1 
Video Laboratory D-2 
Cafeteria D-9 
Academic Dean D-10 
Registrar D-16 
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FULLERTON BLDG 
141 Brookline Ave 
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- Dan Dailey 


iy OVERLAND BLDG 


26 Overland Street 


Department Offices 


Ye 


Sculpture Area me, 


George Greenamyer A-11a 
Crafts Area x 
Shed — 
Studio & 

Academic Areas 


Sculpture 

Crafts 

Glassblowing 
Ceramics 

Jewelry & Enameling 
Photography 4 
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CRITICAL STUDIES DEPT 
Athanasios Boulukos B-4 — 
Art History Area 
Virginia Allen 
Special Studies Area 
Bruce Hawthorne _B-19b 
Literature, Language 
& Film Area 
Marjorie Hellerstein 


Studio & | 
Academic Areas 


B-4 


_Critical Studies ~ » I 


Art Education ; 
Performing Arts. 
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Fullerton Building 


141 Brookline Avenue 


Floor 1 
Administrative & Resource Area 


Program of Continuing Education 
Dr. Dorothy Simpson 


Exhibition Gallery 


Floor 2 
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‘Studio:& Academic Areas 


Design 

Graphic 

Fashion 

Architectural 

Industrial 

Illustration 

Design Research Unit 202 


Department Offices 


DESIGN DEPARTMENT 

William Hannon 202 
Communications Design Area 

Thomas Burke 201 
Environmental Design Area 

Carl Gibson 201 


Floor 3 

Studio & Academic Areas 
Core Program 

Department Offices 

Core Program 


Dean Nimmer 317 
Administrative & Resource Areas 
STUDENT SERVICES Suite 302 


Director of Admissions 
Dean of Students 
Director of Placement & 
Career Counseling 
Director of Financial Aid 
Psychological Counselor 
Director of Minority Affairs 
Tutorial Services 
Alumni Affairs 
STUDENT FACILITIES 
Black Artist’s Union 301 
Student Lounge 316 
Student Government Office — 306 


Overland Building 


26 Overland Street 


Floor 2 
Studio & Academic Areas 


Printmaking 
Crafts 
Weaving 


Department Offices 


Printmaking Area 
Donna Rae Hirt 217 
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Floor 4 

Studio & Academic Areas 
Painting 

Department Offices 

FINE ARTS DEPARTMENT 


Norman Toynton 402 
Painting Area 
Rob Moore 402 


| 8 program of continuing education 
massachusetts college of art 


General | 
anformalions 


The courses announced in this Bulletin are 
offered by the Massachusetts State College 
System in cooperation with the Massachu- 
setts College of Art. 

CANCELLATIONS 

The Division of State Colleges reserves the 
right to cancel any course which does not 
have a sufficient enrollment. Courses with 
a small enrollment which would otherwise 
be cancelled may be combined with other 
courses. either identical or similar in 
content at the discretion of the Program of 
Continuing Education. Students in- 
convenienced by such administrative 
actions may request refunds. The 
Program of Continuing Education 
reserves the right to substitute instructors 
without notifying students in advance. 


Cancellation of classes due to inclement 
weather is announced on the following AM 
radio stations: WBZ, WHDH, WEEI, 
WRKO. 


CREDIT 
All courses are three semester credits 


unless otherwise indicated. 


Both graduate and undergraduate courses 


. are offered. Courses carrying only un- 


dergraduate credit are numbered in the 
300 series; courses carrying both un- 
dergraduate and graduate credit are 
numbered in the 400 series; 
carrying graduate credit only are num- 
bered in the 500 series. These courses are 
offered for college credit, and are open to 
qualified adults, college age students, and 
seniors in high school. Other high school 
students may register in any course on an 
audil basis. Under NO circumstances may 
a student change his enrollment in a 
course from credit to audit or vice versa. 


TUITION AND FEES 
TUITION Be 
Massachusetts Resident $25 / 1 credit 
$75 / 3 credits 
$150 / 6 credits 
Non-Resident $32 / 1 credit 
$96 / 3 credits 
$192 / 6 credits 
Auditors $18 / 1 credit 
$54 / 3 credits 
$108 / 6 credits 
FEES 
Photo ID (good through 1978) $2.00 
Registration fee $10.00 
Library fee: $5.00 
‘Late registration fee $2.00 
Change of coursefee — $2.00 


SCHOLARSHIPS / FINANCIAL AID 


The Program of Continuing Education 


does not accept BEOG grants. 


Students whose tuition is being paid for by. 


a third party (Mass Rehab, workmen’s 
compensation, private employer, parents) 


+ 


courses 


the Office of the Comptroller of the - ie 


The following interpretations have beer 


Committee as to the meaning of each of 


must have the method and schedule of 
payment approved by the Continuing 
Education office at the time of 
registration. 


There is no tuition charge for any person 65 
years of age or older with an annual in- 
come of less than $12,000, in courses where 
there is space available. > 


All tuition-exempt students must pay the 
registration, library and ID fees, and ime 
lab fee, if required. 


REFUNDS 
The refund schedule is as follows: full 
tuition will be refunded after the first ~ 
class meeting, 80 percent after the second 
class meeting, and 60 percent after the 
third. NO refunds will be made thereaf ter, 
under any circumstances. / aha 
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Requests for refunds should be submitted 
on a completed and dated add / drop form, 

including requests for refunds for courses 
cancelled by the college. We will accept 
notification of withdrawal by letter; 

however, the date the letter is received in 
the Continuing Education office will be the 
effective date of withdrawal. We will not 


accept withdrawals by telephone. er: 

REFUND SCHEDULE c 

Session A no later than 

100 percent refund 1PM June26 

80 percent refund 10 AM June 27 

60 percent refund 1PM June 27 

Session B nolaterthan 

100 percent refund 1PM July 17 

80 percent refund 10AM July 18 

60 percent refund 1PM July18 

Session C oe ; 
M&W no later than — 

100 percent refund 5PM June 28 

80 percent refund 5PM July3 

60 percent refund 5PM July5 “ 

Session C les. 
T&Th nolaterthan 

100 percent refund 5PM June29 

80 percent refund 5PM July6é 

60 percent refund 5PM Julyll | 
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The registration and library fees are — 
refunded ONLY if the class has been 
cancelled by the Program of Continuing _ 
Education. A student who drops courses ~ 

forfeits these fees. 


Processing of refund checks is handled by 4 


takes a MINIMUM of six weeks. 


Refunds for Master Charge and Visa are et 
credited to your account, 


EVALUATION . ) PY 
formulated by the Scholastic Standar 


designations in the Evaluation System. — is 


P-PASS: The. designation signifying 
successful completion of the course re- 
quirements. 


INC-INCOMPLETE: A _ temporary 
designation meaning all course require- 
ments are expected to be met, and a per- 
manent designation of Pass or No Credit 
issued by the subsequent mid-semester. It 
is the student’s responsibility to see that 
the incomplete is removed. 


W-WITHDREW: Signifies that the student 
officially withdraw from the course ace 
_ theend of the semester. 


Students who drop courses after the refund 
period should still complete an add / drop 
form and return it to the Continuing 
Education office. Failure to do so may 
result in the student’s receiving a grade of 
_ NC (No Credit), instead of W. 

_NC-NO CREDIT: 


Signifies that the 


student’s work in the course was not ac-. 


ceptable and credit canhot be granted. 


If a student wishes to receive a traditional 
letter grade it is the student’s respon- 
sibility to obtain a. Clarification of 
Evaluation form from the Continuing 
Education office, have it completed by the 
instructor, and return it to the office. It 
will become a permanent appendix to the 
transcript. 


TRANSCRIPTS 

Transcripts may be requested by mail or 
in person. We do not accept telephone re- 
quests for transcripts. A letter requesting 
a transcript should include the following: 


name, address, telephone numbers (home - 


and work), date(s) of altendance, a list of 
courses taken. Please mention the name 
under which you were enrolled, if it has 
changed. 


Transcript requests will normally be 


processed within one week; however, if 


current semester’s grades are requested, 
an allowance of two weeks after grades 
have been mailed should be made. We can- 
nol give official copies of transcripts to 
students. Students who desire a copy of 
their transcripts for personal purposes will 
be issued an unofficial copy of the tran- 
script, clearly labeled as such. There is a 
charge of $1.00 for each copy of the tran- 
script, including the first. 


VETERANS 

Any resident of Massachusetts who has 
served in any branch of the armed ser- 
‘vices for at least 90 days, one of which 
must have been served either: between 
September 16, 1940 and December 31, 1946, 
or between June 25, 1950 and January 31, 
1955, and who has a discharge other than 
dishonorable may enroll withoul charge 
for tuition in any course here offered with- 
in the established limitation of 120 hours. 


_ Vietnam veterans who are not eligible to 
» receive educational benefils from the 


Veleran’s Administralion are exempt 
from paying tuition in the Program of 
Continuing Education. The burden of 
proving ineligibility for Federal benefits 
rests with the student. 


World War II, Korean War, and Vietnam. 


veterans may register by mail if a copy of 
the DD-2k4 (discharge papers) is attached 
to. the registration form. Veterans who 
register in person either al {the Open House 
or in the Continuing Education office must 
bring a copy of the form with them. The 
{uition exemption must be claimed at the 
lime of registration. We cannot honor 
retroactive requests for’ tuition ex- 
emplions. 


ALL veterans must pay registration, 
library, lab and ID fees. 


The Office of Continuing Education will 
file any appropriate forms with the 
Veterans’ Administration for eligible 
veterans whose only institutional affiliation 
is with the Program of Continuing Educa- 


tion. Students matriculated in the day 


college at Mass Art should see Steve 
Stavros, Associate Dean and Registrar, in 
the Longwood Building. Students 
matriculated at other institutions should 
consult with the veteran’ office at their 
school before registering at Mass Art. The 
Continuing Education office will assist the 
student’s regular school in preparing 
forms certifying enrollment for the V.A. 


A counselor for veterans is available on 
an appointment basis ONLY. Veterans 
who want the Continuing Education office 
to file forms with the V.A. on their behalf 
must make an appointment with the 


counselor no later than the second week of — 


classes in each session. We regret that we 
cannot advise veterans on a drop-in basis. 


MATERIALS AND SUPPLIES 

Students are expected to furnish art 
materials and supplies required by their 
instructors. The school store (Art School 
Associates), located in the basement of the 
Longwood Building, will be open for the 
purchase of art materials from 8:30 A.M. 
(o 3:30 P.M., Monday through Friday. In 
courses where some of the materials are 
supplied by the college, a lab fee will be 
charged. Even in courses where no lab fee 


is stated in the calalog, students may be ° 


required by the instructor to contribute to 
the cost of purchasing supplies. 


LIBRARY 

The library of the Massachusetts 
College of Art is located on the third floor 
of the Longwood Building, 364 Brookline 
Avenue. The library’s hours are from 8:00 
A.M. to 4:30 P.M. Monday through Friday. 


PARKING / 

PUBLIC TRANSPORTATION 

Limited parking is available in the College 
parking lot to the rear of the Longwood 
Building - access from Longwood Avenue. 
The parking lot is available to Continuing 
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Education students at no charge in the 
evening or a charge of $1.00 per day before 
6 PM. To obtain the $1 rate, a valid college 
ID must be shown. Spaces are limited and 
cannot be guaranteed. Cars parked in such 
a way as to block other drivers will be 
towed. Please be considerate of other 
drivers. 


The three buildings of the college are 
serviced by the Riverside, Cleveland 
Circle, and Boston College cars of the 
Green Line (please see map). To reach the 
Longwood Building, take a Riverside car 
and exil at Longwood slation. To reach the 
Overland Building, take one of the three 
cars listed above to Kenmore Square 
station. The Overland Building is within 
walking distance of Kenmore Square. The 
Fullerton Building may be reached inthe 
same way as the Overland Building, or you 
may continue on a Riverside car to the 
Fenway slop, located behind the Sears- 
Roebuck building (corner of Park Drive 
and Brookline Avenue), next to the Fuller- 
(on Building. All MCA Buildings may be 
reached by taking any bus which travels 
along Brookline Avenue. 


Massachusetts College of Art does not 
discriminate on the basis of race, creed, 
color, sex, national or ethnic origin or age, 
and is an equal opportunity / Sounieaaye 
action employer. 
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Registration Form 
141 Brookline ve NYOGram Of continuing education 


Boston 02215 


731-2340 or 267-9178 massachusetts college of art 
. Social Security # ay Jee Be, eee 
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INSTRUCTIONS-Summer 1978 registration 


READ THE SECTION OF THE CATALOG 
ENTITLED GENERAL INFORMATION 
FIRST. Complete all information in sec- 
tions 1-12. All information must be com-— 
plete and correct in order to assure your 
registration in the program. Incorrect or in- 
complete forms can not be processed and 
_ will be returned. 


No. & Street ; 


City State 


- Write the course number and day for the | please use mailing label here if information is correct 
course(s) you wish to attend in section 13. ; ; : 


. (Examples: FA300TTh, CSA400AM). If aLab aks Bee Se 1 ag a 
-. Fee is indicated in the course description, i) pelgenene i Blt] (home) et) (work) 


enter that amount in the column to the 5. Where did you hear about Continuing Education at MassArt? 


' right of the course number/day. . OGlobe (ClHerald OPhoenix Real Paper Cradio (mailing list Olibrary 


- In section 14 enter the total tuition for the 


() school system (museums ‘(other newspapers (Clfriends O other 


; 6. Resident status () Massachusetts resident (non-resident. 

- course(s) you have indicated on the line 7. Veteran’s status (] WWII vet- (© Korean vet © Vietnam vet Cl} non-veteran 
marked Tuition; enter the total lab fees (if 8. Student status [J undergraduate [J graduate CL audit 
any) on the line marked Lab Fee[s]; add 9. Are you currently enrolled in a MassArt degree program? Liyes Lino 
the amounts for tuition and all fees and 10. Sex GM ek 
enter the sum on the line marked TOTAL. 11. Ethnic survey (required by Federal Government) 
Tuition for each three-credit course is: (1) foreign student CL)Asian-American (American Indian (© Afro-American 
Mass residents $75.00 ($25/ credit) 1) Caucasian-American (1 Hispanic-American LC prefer not to respond 


non- residents $96.00 ($32/ credit) 


- auditing $54.00 ($18/ credit). 12. Date of last previous enrollment [ ye|- bye as i 


13. COURSE REGISTRATION 
‘Payment may be made by personal check, (first choice) (alternate choice) 


bank check or money order (do not send 
Een) iadeeut forthe TOTAL amount and COURSE # AM/PM Lab Fee COURSE # AM/PM Lab Fee 


payable to Massachusetts College of Art. Ee eS eae $ 


If your payment is incomplete or incorrect, 
the registration form and the check or a eee eee 
money order which accompanied it will be 

returned without having been processed by 

Continuting Education. Your position in B SG a ee ET) ; 
class will not be held. 

Payment may also be made by charging Pea) bt ; 


the TOTAL amount to your Master Charge MW/TTh . 

or VISA account; write your account © Bek dele le bol CE] oe 
number and expiration date on the lines TN LOR 
indicated at the bottom of this form. You CEC eee aes 

may also register by telephone using your fat pte 


Master Charge or VISA account. 


| Gi Oe aa 
A penalty fee of $10 will be assessed for 
any check not honored by the bank, or for 14. TUITION AND FEES 
any Master Charge or VISA account not Tulti FOR OFFICE USE ONLY 
honored. | uition pA heed 
Fee(s) : date rec’d 
5 Lab Fee(s f i 
end completed form and payment to: . : i Ir FEED AF 2a 
eects College of Art ARegistration Fee ate check # 
. Program of Continuing Education Cree Fee 5 at neo 
141 Brookline Avenue Saas ‘ amt p 
Boston, Massachusetts 02215 late reg fee ($2.00) aed By 
A fees to be paid by all students ay booked by 
© to be paid by students who donot». © § 
have a valid 1978 MassArt ID aan Rs rie : TOTAL ) $ ; confirmed 
’ Voucher nan Mera 
15. Today’s date E90 pt SA sc 
master charge Master Charge # _ BAC/Visa# 


THE |NTERBANK CARD 


exp. date oY Nat exp. date 


Hi : Aen AN nm ICT ee ea 
a ce ee : an =e 
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